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Louis Armstrong on Copenhagen 

w/ Fletcher Hendseron

Transcribed by Miguel Gorodi
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chromatic approach 

from below chord-tone

(off-beat)
(on-beat)

chromatic passing-tone provides 

extra pull to the smooth voice-leading

Analysis

&

anticipating chord I

chromatic enclosure

around chord-tone (on-beat)

.
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#9 on dominant chord 

(from the Blues)
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anticipating chord I
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